NAKAMA

THIRD EDITION

HATASA
HATASA

MAKINO




NAKAMA 1

INTRODUCTORY JAPANESE: COMMUNICATION, CULTURE, CONTEXT

Third Edition

Yukiko Abe Hatasa

Hiroshima University

Kazumi Hatasa
Purdue University
The Japanese School, Middlebury College

Seiichi Makino
Princeton University

=%, CENGAGE
% |earning

Australia ¢ Brazil * Japan * Korea * Mexico * Singapore * Spain * United Kingdom ¢ United States

<




This is an electronic version of the print textbook. Due to electronic rights restrictions, some third party content may be suppressed. Editorial
review has deemed that any suppressed content does not materially affect the overall learning experience. The publisher reserves the right to
remove content from this title at any time if subsequent rights restrictions require it. For valuable information on pricing, previous
editions, changes to current editions, and alternate formats, please visit www.cengage.com/highered to search by
ISBN#, author, title, or keyword for materials in your areas of interest.



~ ¢ CENGAGE
% Llearning’

Nakama 1: Introductory Japanese:
Communication, Culture, Context

Third Edition

Yukiko Abe Hatasa, Kazumi Hatasa, Seiichi Makino
Product Director: Beth Kramer

Senior Product Managers: Nicole Morinon, Martine Edwards
Managing Developer: Katie Wade

Senior Content Project Manager: Lianne Ames
Content Coordinator: Gregory Madan

Product Assistant: Kimberley Hunt

Associate Media Developer: Patrick Brand

Executive Market Development Manager: Ben Rivera
Senior Art Director: Linda Jurras

Manufacturing Planner: Betsy Donaghey

Rights Acquisition Specialist: Jessica Elias

Production Service: Inari Information Services

Cover Designer: Wing Ngan

Cover Image: © Image Source / Alamy

Compositor: Inari Information Services

Printed in the United States of America
1234567 171615 14 13

© 2015, 2011, 1998 Heinle, Cengage Learning.
WCN: 02-200-203

ALL RIGHTS RESERVED. No part of this work covered by the copyright
herein may be reproduced, transmitted, stored, or used in any form or by
any means graphic, electronic, or mechanical, including but not limited

to photocopying, recording, scanning, digitizing, taping, web distribution,
information networks, or information storage and retrieval systems, except
as permitted under Section 107 or 108 of the 1976 United States Copyright
Act, without the prior written permission of the publisher.

For product information and technology assistance, contact us at
Cengage Learning Customer & Sales Support, 1-800-354-9706

For permission to use material from this text or product,
submit all requests online at cengage.com/permissions
Further permissions questions can be emailed to
permissionrequest@cengage.com

Library of Congress Control Number: 2013950679

Student Edition
ISBN-13: 978-1-285-42959-5
ISBN-10:1-285-42959-1
Cengage Learning
200 First Stamford Place, 4th Floor
Stamford, CT 06902
USA

Cengage Learning is a leading provider of customized learning solutions with
office locations around the globe, including Singapore, the United Kingdom,
Australia, Mexico, Brazil, and Japan. Locate your local office at:
international.cengage.com/region

Cengage Learning products are represented in Canada by Nelson Education, Ltd.
For your course and learning solutions, visit www.cengage.com

Purchase any of our products at your local college store or at our preferred online
store www.ichapters.com

Instructors: Please visit login.cengage.com and log in to access instructor-
specific resources.



ABOUT THE AUTHORS

Professor Yukiko Abe Hatasa received her Ph.D. in linguistics in 1992 from the
University of Illinois at Urbana-Champaign. She is known nationwide as one of
the premier Japanese methodologists in the United States and as an experienced
coordinator of large teacher-training programs. She has served as the coordinator
of the Japanese language program at the University of Iowa and is currently
professor and chair of the Department of Teaching Japanese as a Second Language

at Hiroshima University, where her primary responsibilities are teacher training and
SLA research.

Professor Kazumi Hatasa received his Ph.D. in education in 1989 from the
University of Illinois at Urbana-Champaign. He is currently a professor at

Purdue University and Director of the Japanese School at Middlebury College.

He is recognized internationally for his work in the development of instructional
software and online resources for the Japanese language. He has also been active in
incorporating traditional performing art in language instruction.

Professor Seiichi Makino received his Ph.D. in linguistics in 1968 from the
University of Illinois at Urbana-Champaign. He is an internationally prominent
Japanese linguist and scholar, recognized throughout the world for his scholarship
and for his many publications. Before beginning his tenure at Princeton University
in 1991, he taught Japanese language, linguistics and culture at the University of
Illinois while training lower-division language coordinators. He is an experienced
ACTEFL oral proficiency trainer in Japanese and frequently trains Japanese instructors
internationally in proficiency-oriented instruction and in the administration of the
Oral Proficiency Interview. Professor Makino has been the Academic Director of the
Japanese Pedagogy M.A. Summer Program at Columbia University since 1996. He
also directs the Princeton-in-Ishikawa Summer Program.






CONTENTS

To the Student
Acknowledgments

CHAPTER 1: THE JAPANESE SOUND SYSTEM AND HIRAGANA

I. Introduction
II. Hiragana &~%: Useful expressions: forms of address; introducing yourself
III. Hiragana 7z~(X: Useful expressions: daily greetings
IV. Hiragana £~Au: Useful expressions: taking leave of friends and instructors

V. Hiragana A ~(Z: Useful expressions: voiced consonants; thanking,
apologizing, and getting attention

V1. Hiragana &»d»~1d: Useful expressions: long vowels; understanding your
instructor’s requests

VII. Hiragana Small 5: Useful expressions: double consonants;
confirming information and making requests

VIII. Hiragana &~U%: Glides: Useful expressions: asking for Japanese words
and English equivalents

CHAPTER 2: GREETINGS AND INTRODUCTIONS

Vocabulary
Dialogue ZU®XLT How do you do?
Japanese Culture: First or last name, bowing or shaking hands, business cards
Grammar
I. Identifying someone or something, using ~{& ~T9
II. Asking (VWA questions, using ~l&  ~T9 M
ITII. Indicating relationships between nouns with @
IV. Asking for personal information, using question words
V. Using & to list and describe similarities
Listening: Listening for key words
Communication: Using HUDH (attentive feedback) 1, classroom manners

Reading: Using format as a clue

Katakana 73

CHAPTER 3: DAILY ROUTINES

Vocabulary

Dialogue Uw&&X5h HODXTI, [ havea class.

Japanese Culture: The academic year, college classes, college housing, financial aid
Grammar

I. Talking about routines, future actions, or events using the
polite present form of verbs and the particle IZ, ™\, 7%, or C

xiii
XVi

13

17

19

21

24

32
41
44

46
50
53
56
61
65
66
67

84
94
96

98



vi Contents

II. Presenting objects or events using ~/ HOXJ
II. Telling time using the particle IC
IV. Using adverbs to express frequency of actions
V. Expressing past actions and events using the polite past form of verbs
Listening: Listening for general ideas
Communication: Using HU D% (attentive feedback) 2

Reading: Scanning

CHAPTER 4: JAPANESE CITIES

Vocabulary
Dialogue TONAIC EATHH HOETN s there a bank around here?
Japanese Culture: Geography and demographics of Japan
Grammar
I. Referring to things using Z, Z1, HN, EN

II. Asking for and giving locations using ~l& ~I HOFXI VET
and 2, 2, HEC

ITI. Describing people and things using adjectives + noun, and
polite present forms of adjectives

IV. Describing things, people, and their locations, using ~IC  ~%}
HOXT KT
V. Using 43 and &K
Listening: Using redundancy in speech
Communication: Getting someone’s attention (1)
Kanji : Introduction to kanji

Reading: Using script types as clues to word boundaries

CHAPTER 5: JAPANESE HOMES

Vocabulary

Dialogue Y—&AD 75—k Mr. Li’s apartment
Japanese Culture: Japanese houses

Grammar

I. Referring to people, places, and things using Z0D, Z D, HD, ED

II. Using location nouns: H1 , Z& | &b, kKT, B0<,95LA4, %%, Lk,

v

T, B, UFD w
L7z

ITII. Referring to things mentioned immediately before, using noun/adjective + O

(pronoun)

IV. Expressing distance and duration using the particles "5, £ T, and T,
and the suffix ~<HV/KHEN

V. More about the topic marker (& and the similarity marker &
(double particles and (& vs. HY)

Listening: Distinguishing sounds in words and phrases
Communication: Getting someone’s attention (2)
Kanji: Kanji derived from pictures and symbols (1)

Reading: Using visual clues

103
106
111
114
117
118
119

124
131
134

136

142

146

151
155
158
159
160
162

166
173
176

178

182

188

190

193
199
201
203
206



Contents ix

CHAPTER 6: LEISURE TIME

Vocabulary 210
Dialogue: Ewﬂi??i ESTULzhs  How was your weekend? 217
Japanese Culture: College Life in Japan 220
Grammar
I. Using the particles & and I 222
II. Commenting about the past, using polite past adjectives and
the copula verb T 227
III. Connecting verb and adjective phrases and sentences using the C- forms
of verbs; making requests using the - form 230
IV. Connecting phrases, using the - forms of verbs and adjectives 234
V. Extending an invitation using £8AM 237
Listening : Making sense of missing pronouns 241
Communication: Using Z9C9 A and ©95TC9J 4 242
Kanji: Kanji derived from pictures and symbols (2) 243
Reading: Identifying missing nouns 245

CHAPTER 7: FAVORITE THINGS AND ACTIVITIES

Vocabulary 250
Dialogue EHEAL V—EADLWH Ms. Ueda’s and Mr. Li’s Hobbies 259
Japanese Culture: Popular leisure activities and popular consumer goods in Japan 262
Grammar
I. Expressing likes or dislikes using ﬁ;% or 5 and the particle *® 264
II. Forming noun phrases using @ and plain present affirmative verbs
(dictionary form) 267
III. Making contrasts using the particle \&, and expressing but using 7 271
IV. Making comparisons using Lgkgﬁiu and ~ (D) gj; N ~&D,and ~&~&
and expressing lack of preference 275
V. Giving reasons using the plain form + DT 281
Listening: Identifying conversation fillers 286
Communication: Giving positive feedback with &; making contrasts with (& 287
Kanji: History of the Japanese writing system 288

Reading: Understanding word formation 291



viii Contents

CHAPTER 8: SHOPPING

Vocabulary
Dialogue 775—NT At a department store

Japanese Culture: Shopping, department stores, customer service, and methods of
payment

Grammar

I. Requesting and giving explanations or additional information, and creating
harmony and shared atmosphere using ~A TS

II. Expressing desire using (XL« ZUD STV S and ~Tz =723 >TW0%
I1I. Expressing quantities with numbers and the counters £\, &K, U-E, and &D
IV. Expressing quantities using Japanese-origin numbers

V. Talking about prices using EA’; indicating floor levels with 7pu>
A

Listening: Recognizing the characteristics of speech
Communication: Asking for paraphrases and repetition
Kanji: Using kanji for numbers

Reading: Scanning

CHAPTER 9: RESTAURANTS AND INVITATIONS

Vocabulary
Dialogue LANZ>2 T At a restaurant
Japanese Culture: Eating habits in Japan, Japanese restaurants
Grammar
I. Indicating choices using ~{C L% 97 making requests using
~ZBRNNLET
I1. Eliciting and making proposals using ~XL &9/ and ~XL &9

[I. Using question word + A" + (particle) + affirmative and question word +
(particle) + & + negative

IV. Giving reasons using A*5; expressing opposition or hesitation using (J&

V. Making inferences based on direct observation using verb and adjective
stems + Z 972

Listening: Using context
Communication: Introducing a new topic
Kanji: Creating inflectional endings with okurigana

Reading: Understanding Japanese e-mail formats

296
305

308

310
313
319
322
325

330
331
332
335

340
347
350

352
356

359
364

369
372
373
375
378



Contents xi

CHAPTER 10: My Famiry

Vocabulary 382

Dialogue *L@;%‘Zi'%ﬁ% Li?&%ﬁ T, There are five people in my family. 394

Japanese Culture: The Japanese family, insiders and outsiders 396
Grammar

I. Stating the order within a family using % (E) 398

I1. Describing a resultant state, using verb - form + V% 400

III. Describing physical appearance and skills using ~i& ~7%A? 403

IV. Describing people and things using nouns and modifying clauses 406

V. Expressing opinions using ~£3&9 409

Listening: Using one’s background knowledge about a person 413

Communication: Being modest about yourself and your family 415

Kanji: Kanji derived from pictures (3) 416

Reading: Creating charts and figures 419

CHAPTER 11: SEASONS AND WEATHER

Vocabulary 424
Dialogue g%@b*f“@‘@o It’s cold. 435
Japanese Culture: Japan’s climate 438
Grammar

I. Expressing ongoing and repeated actions using the “C- form of verbs + VY% 440

II. Plain past forms and casual speech 444
III. Describing characteristics of places, objects, and time using ~l& ~7» 450

IV. Expressing manner of action or outcome of a change using the adverbial
forms of adjectives and noun + I 453
V. Expressing uncertainty using ~CUL & 9, ~M&E LR, and ~H7x 456
Listening: Understanding the organization of prepared speech 462
Communication: Expressing agreement and solidarity using 42 and & 463
Kanji: Component shapes of kanji 1—introduction 464
Reading: Getting used to vertical writing 467

Copyright 2013 Cengage Learning. All Rights Reserved. May not be copied, scanned, or duplicated, in whole or in part.



x Contents

CHAPTER 12: ANNUAL EVENTS

Vocabulary 472
Dialogue: ?fg)@g%; DLEMEA  Ms. Ueda as a child 483
Japanese Culture: National holidays and annual events 486
Grammar

I. Talking about time using noun/adjective + lﬁ , duration + ng / ?;ﬁ 488

II. Talking about past experiences using ~7zC & /3d %; listing representative
activities using ~7zO~7z0H9 % 492
ITII. Expressing frequency using time-span IC frequency / duration / amount 497
IV. Expressing hearsay using the plain form + Z 572 500
V. Using noun modifying clauses in the past and present 503
Listening: Taking turns in a conversation 507
Communication: Phrases for filling in pauses 508
Kanji: Which one should I use, kanji or kana? 509
Reading: Understanding the format of a postcard 512

REFERENCE SECTION

Appendix A: Pitch Accents 519
Appendix B: Verb Conjugations 520
Appendix C: Adjective and Copula Conjugations 522
Appendix D: Counters and Time Expressions 523
Appendix E: Demonstrative Words 526
Appendix F: Kanji List 527
Japanese-English Glossary 533
English-Japanese Glossary 553
Index 573

Copyright 2013 Cengage Learning. All Rights Reserved. May not be copied, scanned, or duplicated, in whole or in part.



TO THE STUDENT

Nakama 1 is organized around the principle that learning another language means
acquiring new skills, not just facts and information—that we learn by doing. To
achieve this goal, Nakama 1 systematically involves you in many activities that
incorporate the language skills of listening, speaking, reading, and writing. We
believe that culture is an integral component of language, too. To help you become
familiar with Japanese culture, your text includes high-interest culture notes and
relevant communication strategies. We have also created a storyline video, featuring a
Japanese-American exchange student in Tokyo, to bring chapter dialogues to life.

ORGANIZATION OF THE TEXTBOOK

Nakama 1 consists of twelve chapters in two parts. In Chapter 1, you will learn

the sounds of the Japanese language and a set of Japanese syllabary symbols called
hiragana. You will also learn basic greetings and classroom instructions. A second
Japanese syllabary called katakana is presented after Chapter 2. Chapters 2 through
12 each focus on a common communicative situation and contain the following
features:

*  Chapter Opener: Each chapter opens with a theme-setting photograph and
chapter contents by section. Keeping in mind the objectives listed at the top of the
opener will help you focus on achieving your learning goals.

*  Vocabulary: Vocabulary is presented in thematic groups, followed by a variety
of communicative activities and activities in context. Supplemental vocabulary
is introduced throughout the chapter without demanding that you retain it. All
active vocabulary is listed by function at the beginning of each chapter, except for
Chapter 1. There the list appears at the chapter's end, where you can better make
use of it after learning to read hiragana.

* Dialogue: The lively dialogues center on Alice Ueda, a Japanese-American college
student, who is spending two years studying in Japan. Through the dialogue and
accompanying video, you will get to know a series of characters and follow them
through typical events in their lives. The video, related activities, and interactive
online practice will all reinforce your understanding of the content, discourse
organization, and use of formal and casual Japanese speech styles.

* Japanese Culture: Up-to-date culture notes in English explore social, economic,
and historical aspects of Japanese life, knowledge of which is essential to effective
communication.

*  Grammar: Clear, easy-to-understand grammar explanations are accompanied by
sample sentences and notes that help you understand how to use the grammar
appropriately. In-class pair and group activities let you immediately practice what
you’ve learned. As there is a high correlation between successful communication
and grammar accuracy, this section is especially important.

e Listening: Useful strategies and pre-listening activities for general comprehension
precede the section’s main listening practice. Post-listening activities concentrate
on more detailed comprehension and apply what you have learned to other
communicative purposes.
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xiv To the Student

¢ Communication: This section will provide you with knowledge and practice of
basic strategies to accelerate your ability to communicate in Japanese.

*  Kanji: Chapters 4 through 12 introduce a total of 127 kanji (Chinese characters).
The section begins with useful information such as the composition of individual
characters, word formation, and how to use Japanese dictionaries. The
presentation of each character includes stroke order to help you master correct
penmanship when writing in Japanese and to prepare you for the reading section.

* Reading: Each reading passage begins with a reading strategy, and includes
pre- and post-reading activities designed to help you become a successful reader
of Japanese. From Chapter 2, the text is written in all three scripts: hiragana,
katakana, and kanji. Hiragana subscripts (furigana) are provided for katakana
through Chapter 3, and for unfamiliar kanji and readings throughout the
textbook. The readings include a small number of unknown words to help you
develop strategies for understanding authentic texts.

* Integration: Integrated practice wraps up every chapter using discussion,
interviewing, and role-play activities that interweave all the skills you’ve learned
in the current and previous chapters.

STUDENT COMPONENTS

* Student Text: Your Student Text contains all the information and activities you
need for in-class use. It is divided into two parts comprising twelve chapters plus
a special chapter following Chapter 2 that introduces katakana. Each regular
chapter contains vocabulary presentations and activities, a thematic dialogue
and practice, grammar presentations and activities, cultural information,
reading selections, writing practice, and ample communicative practice. Valuable
reference sections at the back of the book include verb charts, a kanji list, and
Japanese-English and English-Japanese glossaries.

e Text Audio Program: The Text Audio Program contains recordings of all the
listening activities in the text as well as all active chapter vocabulary. The
audio activity clips are also available on the Premium Website and iLrn™
Heinle Learning Center, and the vocabulary pronunciations can be found in
the flashcards on iLrn. These audio materials are designed to maximize your
exposure to the sounds of natural spoken Japanese and to help you practice
pronunciation.

* Student Activities Manual (SAM): The Student Activities Manual (SAM) includes
out-of-class practice of the material presented in the Student Text. Each chapter
of the SAM includes a workbook section, which focuses on written vocabulary,
grammar, kanji and writing practice, and a lab section, which focuses on
pronunciation and listening comprehension, including Dict-a-Conversation
dictation activities.

*  SAM Audio Program: The SAM Audio Program corresponds to the audio portion
of the SAM and reinforces your pronunciation and listening skills. The audio is
available on the Premium Website and iLrn.

* Video Program: The two-tiered Nakama video program includes a storyline
video, in which the experiences of Japanese-American exchange student Alice
Ueda, featured in the chapter dialogues, are brought to life, and a series of
cultural segments that depict everyday situations tied to the theme of each
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To the Student xv

chapter. You will be able to view the video in class on the Premium Website or
iLrn.

iLrn™ Heinle Learning Center: The new iLrn includes an audio- and video-
enhanced eBook, interactive textbook activities, the complete Text and SAM
Audio Programs, the complete Video Program, an online Student Activities
Manual with audio, a diagnostic study tool to help you prepare for exams, and
much more. A wealth of interactive exercises and games give you further practice
with chapter topics. Vocabulary and grammar quizzes, audio flashcards for
vocabulary, and kanji and pronunciation review help you monitor and assess your
progress.

Premium Website: With the Premium Website, you have access to the complete
Text Audio Program, the complete SAM Audio Program, and the complete Video
Program.
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2 Chapter1

l. Introduction

Japanese is usually written with a combination of three types of script: hiragana,
katakana, and kanji (Chinese characters). Individually, hiragana and katakana
represent sounds, and kanji represent words. Hiragana are used for function words
(words such as in, at, and on), for inflectional endings (indicating sound changes used
to express tense, negation, and the like), and for some content words. Katakana are
used for words borrowed from other languages, for example, keeki (cake); for
onomatopoeic words expressing sounds, such as wanwan (the Japanese word for a
dog’s bark, equivalent to bow-wow); and for some scientific terms, such as the names
of animals and plants in biology textbooks. Kanji are characters of Chinese origin;
each kanji represents a morpheme or a word and is used for content words, such as
nouns, verbs, and adjectives.

Hiragana

Like the individual letters in the English alphabet, hiragana represent sounds, but
each hiragana character represents a vowel or a combination of a consonant and a
vowel, such as a, sa, ki, tsu, me, and yo. Hiragana evolved through the simplification
of Chinese characters during the Heian period (794-1185).

Having no writing system of their own, the Japanese began importing Chinese
characters (hanzi) to write their own language in the late fourth or early fifth
century. They employed two adaptation strategies while doing so. One was based on
meaning and the other was based on sound. The meaning-based strategy involved
using an individual kanji to write a Japanese word that was synonymous with the
Chinese word the kanji represented. For example, the Japanese word for “wave” was
expressed using the Chinese character with the same meaning, . Its pronunciation
in Chinese, pud, was replaced with the pronunciation of the corresponding Japanese
word, nami.

The sound-based strategy, by contrast, used Chinese characters to represent
Japanese sounds rather than meanings. For instance, the character J§ in this context
was used to represent the syllable ha because of its close resemblance to the sound
pud in Middle Chinese. (The character is currently pronounced [ha], but was
pronounced [pa] in classical Japanese, similar to the Middle Chinese [pud].) In this
usage, the meaning of the character {f was completely ignored. This was a
cumbersome system, however, because Japanese words usually contain several
syllables and Chinese characters represent only one syllable each. In order to
overcome this problem, Chinese characters were gradually simplified until they
reached the forms used in present-day hiragana. These simplified characters appear
in many literary works written by women, including the famous Tale of Genji, and
for this reason hiragana was once called onna de (women’s hand).

Hiragana as written today comprise 46 characters (Figure 1). Two diacritical
marks in the shapes of two dots = or a small circle ~ are used to show voiced
consonants (Figure 2). The basic syllabary can also be used to represent glides, which
are combinations of characters that represent more complex sounds (Figure 3).
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The Japanese Sound System and Hiragana 3

Look at Figure 1 and pronounce each character by repeating it after your
instructor and/or the accompanying audio. This chart should be read from top to
bottom and right to left. Japanese may be written vertically in this manner or
horizontally, from left to right, as in English.

o) Figure1

n w

A D

ya)
=
<
I
C

N | N || 0|~
| & |G-
| & | CF | S5 HE |2
| | x|
&
0 A (ot ar-
AN & ek |0k~
O [Py | &t

74

Figure 2

o

¥
6}

—

0 (AU 0F ) =
A | ek G 0k

@o )0%
A (S

Figure 3

p b dG) (2 g r m h n ch (t) sh(s) k

Z)s Z}‘ ‘E\\ D 36)\ D gj\ U : ‘5 L/ % ya
P R O B S S B R I B I e

C|TIB | C|E D H T B|L &,
ORI ORI ORI ORI ORI OB IO R O R O ORI ORI

GBI CIEDIHTHIC|IB|IL ZE,
K| K| K| & K| & & & & £ &£ &K

Copyright 2013 Cengage Learning. All Rights Reserved. May not be copied, scanned, or duplicated, in whole or in part.



4 Chapter 1

Il. Hiragana &~%

In this section, you will learn fifteen hiragana and their pronunciations. The
following charts show both printed and handwritten styles.

Note that some lines that are connected in the printed style are not connected in
handwriting. For example, the vertical diagonal curved lines in the printed forms of

& [ki] and &[sa] are connected, but they are not connected in handwriting (% and

). Also, the character % [so] is written as a single stroke in the printed style, but as

two strokes in handwriting (% ), where the diagonal line at the top is not connected
with the rest of the character.

Printed style

ya)

=

<

7

N ek Tink| -

[

IR NSUA

Learning hiragana

Handwritten style
k

N

R

i

AV V=l oy 'SR
VAN Fs
TEP T |5t

The mnemonic pictures and keys below have been provided to help you memorize
the hiragana characters. Remember that the mnemonic pictures are rough, rather
than precise representations of the shapes or the sounds of the characters.

2
1
a > &5 is similar to [ah] but is @ Ahb! Ann is good at
4 ice-skating.
shorter. ! g
)
. Y is similar to th | .
1 \ k \\ Vs s.1m1 arto ] ¢ vowe I have big ears.
sound in ear but is shorter.
1 - ...
> <3 <) is similar to the vowel Pu N
u 5 sound in [ooh] but is W Ooh! This is
? shorter and the lips are i heavy.
not as rounded. =
1 et
> Sy A_ is similar to the first -
2 . . =
e vowel sound 1n‘ exercise S 1 need exercise.
but the mouth is not
opened as widely.
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5 is similar to the vowel

shorter.

zigzags so much.

N\ N . Y
| sound fo] in o as the S The ball will land
(o] British pronounce it, but on the green.
the lips are slightly more
rounded.
2 3\ /) is a combination of [k] g
ka \ and [a]. The Japanese [k] y /"/>€) Karate kick.
sound is less forceful than
the English sound. o
3
1 L
ki S 2& X is similar to /?ey but % This is a key.
. the vowel sound is shorter.
N 2
1
< is similar to the first -
ku syllable of cuckoo but the This is a cuckoo.
lips are not as rounded.
2 1.s similar to t .e soun A man with a
ke l [ca] in cane, but without cane
the [y] sound.
“ \ 1
; C is similar to the sound A ten yen coin
ko 2 [co] in coin without the [y] is worth about a
\ Q sound. dime.
5 X is a combination of
k | [s] and [a]. The Japanese
sa [s] sound is not as strong @ Don’t drink too
{ 3 - as the English [s] sound 7 much sake.
\> because less air is forced
out between the teeth.
1 L is similar to she but
is shorter and the lips are .
shi L spread wider. Japanese @ This 1shhov; s./ae
does not have the sound wears fier iatr.
[si] as in sea.
2
1
@‘ is a combination of [s] Swimming is fun
su and [u]. in the summer.
2
3 _
se - is similar to the sound Hello, Sesior
of [se] in sefior. S Garcia.
1 ~a -
so Z is similar to so but is Ez& This character

g
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Reading hiragana

Read the following words, paying attention to intonation and devoiced sounds.
Characters with a bar over them (for example, b‘CijT ) should be pronounced with a
higher pitch than those without a bar. The [ijand [u]in &, <, L, 9,5 ,D, 0,
and .5 may be devoiced between two voiceless consonants or at the end of a word.

Characters with a small circle under them ( ¥ ) contain a devoiced [i] or [u].

]

% picture W E pond

BML  confectionery W chair

= tree % < chrysanthemum
ya) % face & E sake

HL leg Z % station

B world zc bottom

% I} morning L % salt

HHW red H & red umbrella
B35 blue HH T blue chair

Useful Expressions

1. Forms of address

The Japanese always use a title to address people other than family members. Young
people, however, sometimes refer to their close friends by name only, without using

titles.
H AN ~g AN ~Z A

professor, teacher Professor/Dr. ~  Mr./Mrs./Miss/Ms. ~

tanakasensee yamadasan

Example: 727 AW NEIETA

Professor Tanaka Mr./Mrs./Miss/Ms. Yamada

NOTES

o The B\ in B A\ (sensee) is pronounced by stretching the [e].
You will learn more about long vowels in a later section.

e It is customary to address an instructor simply as A &> .
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* The literal meaning of A 1" is “born ahead,” which by
extension means “honorable master.” For this reason, it is used to
refer to other people but never to oneself. Further, it can be used
to address people in professions other than teaching, especially
when the person in question has recognized expertise or performs
a mentoring function. Patients refer to their medical doctors as
A, But even for this function, AU should never be
used in reference to oneself.

¢ Japanese people usually address each other using last names and
titles, even when they have known each other for a long time. First
names are used primarily among family members and close
friends.

e ~& A is a generic term, but you should not use it when referring

to yourself or to someone who should be addressed with a title

such as A L.

2. Introducing yourself

ha ji me ma shi te de su o 20 yo ro shi ku

ATHELT, ~TF, E5% 51K,

How do you do¢ I am ~ . Pleased to meet you.

(The English translation here is not a literal equivalent of the Japanese.)

hajimemashite yamada desu doozo yoroshiku

Example: A: (ZUBELT, XK TI, €2%F XALL,
hajimemashite sumisu 0o0ozo yoroshiku

B: ZUHELTC, IHT ’C?L 35%“ XALL,

ey

|~/

Mr. Smith Mr. Yamada

Copyright 2013 Cengage Learning. All Rights Reserved. May not be copied, scanned, or duplicated, in whole or in part.



8 Chapter1

NOTES

o The little circle at the end of each sentence is the equivalent of a
period in written Japanese.

® You cannot use a title or & A, when speaking of yourself.

T %L T #FEL&S  Conversation Practice

1. Today is the first day of Japanese class. Introduce yourself to your
classmates. Listen to your classmates as they introduce themselves, and
try to remember their names.

2. Did you greet your classmates with a bow? If you didn’t, greet them again,
and bow. If you don’t know how to bow properly, ask your instructor to

show you.

lll. Hiragana f=~(%

In this section, you will learn fifteen more hiragana and their pronunciations. Note
that the right side of 7% [na] and the horizontal line in 5 [fu] consist of a single

connected line in the printed style, but become two strokes in the handwritten style.

Printed style Handwritten style
h n
| 75
[
5 8
N |49
ESN%)

I
=
¥(=

<
N

|~ Y-

0|~ (ot -

20| )
SInh;

Learning hiragana

77 is a combination of [t]
and [a]. The Japanese [t]

2 sound is produced by touch-
= SR ing the upper teeth and gum The letters ¢
ta - -> with the tip of the tongue. a and 2 make ta
N 4Q The Japanese [t] sound is ’

not as strong as the English
[t] because less air is forced
between the teeth.
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2
) 1 #, The sound is [chi] as in Being a
chi cheer. Japanese does not cheerleader
have the sound [ti] as in tea. isn’t easy.
tsu 1 /7 "D is similar to the sound A cat’s tail.
[t’s] in cat’s.
“C is similar to the first syl- .
te 1 lable of table. b b Fruit on a
able ot table, but without table.
the [y] sound.
1
to \ 2 & is similar to the sound I’ve got a thorn
: of toe but the [t] is softer. in my toe.
2 7% is similar to the sound . )
3 This person is
) 1 . i
na 4 )% of [na] in nod, but the vowel nodding off to
@: sound is more like [a] as in 1
d§ sleep.
ah.
1 2 W = s simil h d
) P -~ |C is similar to the soun Look at my
ni of knee, but the vowel k
3 i nees.
N N sound is shorter.
1 : ¥ is simil he fi
. is similar to the first Noodles and
syllable of no.odle, but the chopsticks.
vowel sound is shorter.
1
ne 2 23 is similar to the sound I caught a fish
of [ne] in net. in my net.
- () is similar to the sound
no of the English no, but the See the no
vowel sound is shorter and smoking sign.
the lips are not as rounded.
I, 3 | is a combination of [h]
ha and [a]. The Japanese [h] I bought a
sound is much softer than house.
the English equivalent.
1
() is similar to the sound This is Mr.
hi of be, but the vowel sound Hill. He is
is shorter. strong.
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